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Answer only two of the four paris. You have fifty minutes 1© complete each part.

PART I (50% 50 minutes)

In her book Vindication of the Rights of Woman (1792}, Mary Wollstonseralt charged that women's education was
inadequate as long ez i kept women's mindy underdeveloped. Arguing thal wormen wepe only concerned about their beauty
and pleasure, Wollstoneeralt suggested fhat a selid education for women was imperative so that women could undertake

meore responsibilifes—including those of mothers and wives,
SRR Nk

"The conduct and manners of women, in fact, evidently prove that their minds are por in 2 healihy state; for, like the
ftowers which zee plantzd inroo rich 2 soil, strength and usefulness are sacrificed to beauty; and the flaunting leaves, after.
having pleased a fastidiows eye, fade, disregarded oo the stelk, long before the season when they ought to have arrived at
maturity. Oce cause of this barren blooming I auribue to a faise system of education, gathered from the books wrinen on
this subject by men who, considering females rather as womien than human creatures, bave been more anxicus [0 make them
alluring mistresses than affectionate wives aod rational mothers; and he understanding of the sex bas been so bubbled
{cheated] by this speciows homage, that be civilized women of the pressat century, with a few exceptions, sre only anxious
o iospire love."
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{nestion:

o what ways does the above passage demoustrate thal women's education is inadequate? Consider to whal extent
Wolistonecraft is succesaful in arributing responsibility to men or 10 women, what answers she aims at evoking from her
readers, aod if there are any coatradictions apd ambiguities iu ber argument.

PART I {30% 50 minutes)

In the following speech, taken from Joseph Conrad's Heart of Darkness (1902), the marmator Marlow sppears as ap

unreflecting observer of the oppression acd dismal lving conditions of the people of Africa under imperialist nule.
FEENE R kR

“The were dying slowly—it was very clear. They were not enemics, they were not criminals, they were nothing eanthly
now—nothing but black shadows of disease and starvation, lying confusedly in the preenish gloom. Brought from all the
recesses of the coast in all the lepality of time contracts, lost i uncongenial suroundings, fed oa uafamiliar food, they
sickeped, became inefficienr, and were then allowed to ¢rawl away end rest, These modbund shapes were free as air--and
pearly 43 tun, [ began to distinguish the gleam of eyes under the trecs.”

Crtical comment

One of Conrad's critics (Edward Said) provides the following commenis oo the rhetorcal, formal, and ideclogical
complexities of Conrad’s text: 1} that the form of Conrad's narrative is "clrcular;" 2) that Marlow’s languape is
"contradietory,”  “vagte," and fuli of “misstatements;” 3) that Mariow's lapguage employs rhetorical devices that "make
peculiar events seem more peculiarn” zad 4) that Conrad "does oot give us the sense that he could imagine a fully realized
alternative to imperialism: the natives he wrote zbout in Africa, Asia, or America were inczpable of wdependence, and
because be seemed o imagine that Buropesn twielage was a given, be could not foresee what would take place when it came
o an cod.”
EREERE TR LMK K

Cusstion:

Considering at least two of Said's comments on Heart of Darkness discuss how they correspoad (o or contradict Marlow's
speect in the passage cited above. !
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PART O (0% 50 minmes)

Robert Schenkkan's The Keptucky Cvcle has besn considersd the most successfiul "epic” drama of American kistory to be
produced in tha late tweatieth cenmury, The ply depicts the tragic life of six gensrations of Americans and their struggle
to survive in Kemucky. The following speech i by Mary Anne, the wife of @ miner, whose anger against the indifference
of the mining company toward the deaths of miners prompts her (o call for & genersl strike and the organization of & Union.

EELELEEE F L ET L]

"What's bard-dyin'?: I'll 1l you whet's hard: waitin’ for thet knock on the door and some long face from the Company
sayln’ tey're sorry, ma'am, but there's been an accident—thai's bard. Watchin® your sop go down indo the dark mine in
the mornin’ and not knowin' whether you'll ever see him again--that's bard. Buryin’ s bahy you Just,...lburied four children.
in this ground, you hear me, four babies, and Ididn‘t have no choice abow it. But | got a choice now, and I ain't burying
another one! They can bring in 2 hundred goddamn armies and it can't be pothing worse than what we ve known, It wea't
never stop unless we g1y it stops, and I say it stops now. Right now. Right here. Stand up!*

Mot

However, despite Mary Anne's brave speech and actions, the Union fails and her family, children, and grandchildren dis
in poverty and misery. The end of the play depicis the tota] destruction of the sovironment in Kenrusky.
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Given the eatastrophic ending of the play, what do you think is the purpose and message of Mary Anns's brave speech?
Is the message optimistic, positive, calling for "resistance at ali costs?" Or is the message ne galive, ambiguous, suggesting
that deatf isbetier than livingin misery? lu assessing the positivity/negativity of her speech consider carefully Mary Anne's
empbasis on images of death (i.e., *dyin," "buried * *burying"). '

PART [V (50% 50 mimutes)

Oce of the most well known twemlieth-century critics of Lterature and culture, Mikhail Bakhtin, expressed his view oo
cultura]l "guisidedness" in this manrer:

"In the realm of culture, cutsidedness is 2 most powerful factor in understanding. It is only in the eyes of another culture
that a foreign culture reveals iiself fully and profoundly (butf oot maxinally fully, because there will be cultures that see and
waoderstand even more)... We raise guestions for a foreign culure, one that it did oot raise jtself ws seak apswers to our

own questions on it; apd the foreign cullure responds o us by reveuling (o us its new aspects and new semantic depths.”
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Question (Answer one of the twa)

1. According to Bakhrin's statement, a foreign culture can be undersiood wily in the eyes of apother culture. Do you think
iat Hakhiin's statement applies also 1o the snidy of Literacure? Could we say thar "in the reatm of Lieratre, outsidedness
s the most powerful force of understanding?” Motwithstanding the &ifieulty of urderstapding 2 forelgn language. are (here
slements ina literature of a specific cujmre that 4 foreigner céu understand bemer than the mative speaker of this culre?

2. Considering that the Wesl has often oriented its forces against non-Western countries (i.e., coloaialist snd imperialist
forces), bow should opme sxamine Western (i.e., Englisk) litzcuture from the perspective of a “forsign” {i.e., Chinese,
Taiwanese) cultire? You may draw examples from Lterature or fiims you know that explore comparstive spproaches 1o
Bastern and Weslern cutliures,
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