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Directions: Chooss ONE ofthe following three questlons and answer it in cssay form, Be
suce to include b thesis statement and vse concoste texiual examples, with safficlent

- exglanation end enalysis, 1b support your polnt. Mots that questions 1 and 3 ask you to

" summacize ns well a5 analyze. When you sunimarize, use your own words; do not copy
from the wording in the passages.

Fial: 35 3 A

1. The following passage sxplains how a special kind of "performative” statement
(which brings into existence the new thing thal it names) is different from r constatlve
statement (which describes something that existed already before the statement).
Summarize and explain the passage, and then offer another example of performative
language. This example con bé from daily 1ife or from culiure, For example, you
could choose a novel or film ebout female characterg and explain how and why It

~could have 2 “performative” effect on readers (1hus bringing into being, fn the readars,
the values and behavior of the characters).
" Prom this viewpolnt, the uttersnce Ti's & girl? or s &
beyl' by which & baby Is, kaditicnally, welcomed Inta the -
world, la less 4 conatatlve utterance {lrus or false, ecoording
to the altuatlon} than the fivst in & Jong series of performe.
tves that create the subject whose arrival. they snnovtice,
Tha naming of the gidl initietzs & continuous proceas of
‘girllng’, the maklng of e girl, through wn "assignment” of
compulsscy repetition of gender rorms, "the foreibla cltation
of B norm”. To be a subject al all ls w be given this assign-
ment of repelittor., buteaand thin is importan foc Butler—an
assignment which we aever quite canry out according 10
axpactation, so that wa nevar qulile inhabit the gender norms
or ldeale we are comypelled lo approximate. In that gap, in'
* the different ways of canying cut the gender's ‘asslgnument’,”
li+ posalbllides for cosistance and change.
2, Read ke Following poem by b Viewrian womun poet, According Lo tha Victorian
. ; vailue systems around gender identity (the “cult of domesticity™), o womon's task in
- Wil wag to be o good wife and mother (*the angel of ihe home™y and support, from
within the home, her husbund's public life (caveer choices, intetlectual activities,
political particlpaticn). She should not have the independance that would altow her to
have her own opinlons and destees, whether politically, intellec ally or sexually.
How does this poem respond to the cult of domesticity, both-in the straightFarward
"points it makes, and also In its irony and figurative language?
MARGERY

I think = sad I o flesh gnd bleod

What shall we do with Margery?

She lle and cries upon her bed,

- Alillly-pale frem foot o hond,
Her heart 1o aore a2 sore can be;
Poor gulleless shamefuced Mazgery.
! -

Afoolishgirl,tolovea nan | €3 ]

And et him bsow shie loved ddpian) ;
She should bave tried » different blan) |
- Huveloved, but not have let hi know:

Ther he perhaps hid loved Harwa, .

i, |
What can we do with Mergery i$
Wha has na relish for her fodd2, |
W'd taks ler with us to the Jey -4 |
" Acroaetheses — but where's the goou?
She'd fret alike on Jand and g=a. -

Yos, what tha nedghbours sny ia true:

Girlw should got makse themaelves so cheap.

But now It's dotim what can we do?
[hear her ing In ror aleop,
Maoanlng nd eolibing In b slecp,

Wera | that mon for whom she cares

| would not coat her tears and praysra

T lanve ler just 2lone like mud,

Freeting her elimpla hanrt with carer,

A yeur ago she way & ¢hild,
Mow ale’s u woman in her gried
The yese's sow ok the flllng leai;
A budding of the lsavas ahe smlleg: -
Poar Foslish harmless foolish ehild,

It was her own li.ult? 5o 1t wan.
§avery ewn Fauli foynd ve out

Dogged uxand anared w rovnd aboyt, -

What comfori should we takie becanse
Nol hall sur diz we thus wrung cut?

At any rate the question atanda:
What now todo with Margery,

A waak poor crealure & cur handa P
Samelng we muat do: Pl not gse
Fler Mlesagmn fode, sweet Mogery.

Perhaps o chiange may after sil .
Prove best far hups to lenve behind _
Those horme-ights soob tine out ofatlnd;

* Togot beyond the narrow wall

Othome, and loerp home is not all.

Perhaps thin way she ey forget,
Not )l ut once, but Inx while;
M:yw:’:fga'_in wandar fow she sat _
Her heart oh tlifa alight thing, and amile

" Ather gwn folly, in n whilz,

Vet this T gy anid | malsitain:

Were [ the man she's fretllng for
L should my very selfabhor
T¢1 could lakys her to her pain,
Uneamloried to tears and pain.

i, ~
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Rca_d the following passage from the introduction to a memoir of 2 gay (passing for
straight), black (passing for white) science fiction writer who came of age in New
York City in the early 1960s (before the sexual revolution and the Civil Eights
Movement). A memoir is an account of onc’s life based on memory, and is not as
accountable to accuracy as an autobiography. In your own words, summarize the
passage. What do you think the passage su 2gests ubout memory, identity and the best
way to write a memoir?

Locking over this bare and untextured chronology, it’s casy to read
a fairly clear emotional story. My father's death, my subsequent

- 'dropping out of school, and my hasty marriage speak of a young
man interested in writing and music, bur still under fair emo-
tional strzin, With the facts that I was black and Marilyn was
white, that I was gay and both of us knew it, the implication of
strain-—for both of us—only strengthens.

The story is so clear, I wouldn’t cven think, at this date, to
deny it.

 Still, it is not the story I remember from that time. While all
the incidents listed are, in my own mind, associated with vivid
moments, rich details, complexcs of sensation, decp feelings, and
the texture of the real (so indistinguishable from that of dream),
their places on the list are wholly a product of rescarch. And my
inaccurate statement, “My father dicd when I was seventcen in”
1958...” is an emblem of the displaccments and clisions com-
mitted upon that more objective narrative, if not a result of that
strain.

I have clear memories of my father’s death.

I have clear memorics of my first weeks of classes at City
College, of my new teachers, of the new friends I made there, of
surprises and disappointments and great cxcitement, of lupches
with new and old acquaintances in the cafeteria, of trips between
classes through crowded halls, of extracurricular activities, includ-
ing a small cho.al group I sang with during the afternoons, under
the direction of Allan Sklar (2 former music counsclor of mine at
Camp Rising Sun), where we prepared for a recording of an a cap-
pella version of the Orlande de Lassus’s Two-Part Motets.

But there’s no connection between those memories and those
of my father's death in my mind. I retain no sense that one came
along to interrupt the other. My entrance into college and my
father’s death, instead of incidents separated by weeks, scem
rather ycars apart. To the extent [ retain any context around my
father’s dying at all, it is some vague and uncertain time during
my last two years of high school—possibly because I saw a friend
or two I connected with that period right before or right after
he died. Or because that was when he first became ill. Or
because....

But I don't know why memory scparates it so completely from
the time in which, objectively, it occurred.

S

But bear in mind two sentences:

“My father died of lung cancer in 1958 when I was seven-
teen.”

“My father died of lung cancer in 1960 when I was eighteen.”

The first is incorrect, the second correct,

T'am as concerned with truth as anyone—otherwise I would not
be going so far to split such hairs. In no way do I feel the incor-
rece sentence is privileged over the correct one. Yet, even with what

I know now, a decade after the letter from Pennsylvania, the
wrong sentence still fzels to me righter than the right one.

Now a biography or a memoir that contained only the first
seatence would be incorrect. But onc that omiteed it, or did not
at least suggest its relation to the sccond on several informal lev-
¢ls, would be incomplete.
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