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Directions: Choose ONE of the questions below. Your answer should be in essay
form, with a thesis statement and a detailed argument to support it, and with
examples and explanation. (100 points)

|. For passage #1 below, describe what the author is arguing, in the first paragraph,
about the representation of perverse sexuality in Victorian Gothic narratives, and
then in the second paragraph about how differently positioned viewers can be
affected by the power of horror. When you discuss the second paragraph, make
sure you explain how this author’s position differs from a commonly held opinion.
After summarizing the passage, think of an example of a Gothic or horror
narrative, or monstrous body in a cultural narrative or media representation, that
enables a representation of a sexual practice, desire or identity usually considered
perverse in its historical context. This sexual perversion can either be represented
directly or implied in the narrative. Then explore some different ways in which
readers/viewers could possibly respond to the representation—by identifying with
monster or victim, by feeling vulnerable or empowered, etc. (Note: don’t use the

same examples that are already in the passage).

]

Question #2 asks you to analyze two passages (from two different novels). Both
are about the relationship of a maid named Lucy and her female employer. How is
this relationship presented in each passage? How might the second passage be an
interrogation of the first? In your analysis, look closely at the narrative language,
the narrator’s position, description and dialogue for the use of irony (or absence of
it) in both passages.




In Gothic, as in many areas of Vicrorian culture, sexual material was '
not repressed but produced on a massive scale, as Michel Foucaulr has |
argued.® The narrative, then, that professed outrage at acts of sexual
perversion (the nightly wanderings of Hyde, for example, or Dracula’s

_midnigh feasts) in fact produced a caralogue of perverse sexuality by
first showcasing the temptations of the flesh in glorious technicolor

and then by depicting so-called normal sex as a sickly enterprise devoid
of all passion. Onec has only to think of the contrast between Mina |
Harker’s encounter with Count Dracula — she is found lapping at blood
from his breast—and her sexually neutral, maternal relations with her
husband.

The production of sexualiry as identity and as the inversion of iden-
tity (perversion —a turning away from identity) in Gothic novels con-
solidates normal sexuality by defining it in contrast to its monstrous
manifesrarions, Horror, I have sugpested, exercises power even as ir
incites pleasure and/or disgust. Horroe, indeed, has a power closely
relared to its pleasure-producing function and the twin mechanism of

pleasure-power perhaps explains how it is thar Gothic may empower
some readers even as it disables others. An example of how Gothic |
appeals diffcrendy to different readers may be found in contemporary |

slasher movies like The Tecas Chainsaw Massacre (1974) and Halloween
(1978). Critics generally argue that these films INSpIre potency In a maie
viewer and incredible vulnerability in 2 female viewer, However, as we
shall sce in the larer chapters of this book, the mechanisms of Gorthic

farrative never urn so neatly around gender identifications. A male ,
viewer of the slasher film, like a male reader of the nincteenth-century |

Gothic, may find himself od the receiving end of coundess acts of degra-
dation in relation to monstrosity and its powers while the female reader i

and spectator may be able to access 2 surprising source of power through i
monstrous forms and monstrous genres. _ ;
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