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2. Answer the following essay question using complele sentences in paragraph form.

Indicate the theme(s) of the attached 1924 short-story by the Japanese novelist
Kawabata Yasunari and explain how 1h1., setting, characterization, narrative style,

point of view, plot, characterization, symbolism and/or figurative language

support this theme. In thinking about the theme, feel free to draw on your

knowledge of East-Asian political and economic history and cultural relations:
(609, s LA AL [S]FE )




THE SEa

It was July. Down che white mountin road trudged the Eoreans. They were nnng
when the sea ame into view. They had built the road up the mountan :& far 25 the
pass, but the work beyond the pass had gone 03 different contracter, so they were re-
locating.

The women had lefi the village ar daybreak. Onc of them, perhaps fifteen or sixteen
years old, her face as white as a sheet of paper, collapsed when she saw the sea

"My stomach hurts. 1 can’t walk any further.”

“How awful. Why not rest awhile and come down later with the mend™
. ng? ™

“Sure, juse like a niver™ The women laughed and, heavy wirh snircases and bun-
dles, continued down rowards the sca. The young woman hid her tungs down and
sz on the grass.

“You're sure they're

Aftera whilz, abour a dozen constructon laborers came down the road,
*“Hey, what's the magter?
“ Anybody clse coming?™
lqsur: m

“}y stomach hurs. ' be along in 2 while.” Her head recled as she looked down
of the ocadas permeaned her body.

hee village ar their own pace, drifred by in groups of

towards the summer sea. The soun

Other laborers, who had lef
three or four. Each ome one of
cxchange of words.

“Hey, what's the marmer?™

“ Anybody cse com

Caane,”

After a while, a young laborer, shouldering a large wicker trunk, cmenged from 2
stand of fragrant Japancse codar trees bordering the road

“Hey, what's the marmes?"

* Anybody else coming?™

“No. I"m the last one. I stayed behind awhile st 1o say good-bye to thar woman.™

“You mean there's nobody left?™

“Mot a soul™

“You're kidding?™

“Hey, don't cry. Whart's the mare

My stomach burts too much o walk ™

em passed the young woman, there was the same

He sar dowmn nextto her

=] gee, Let me help you. Would you mamy me?™

“No way. My father told me not 1o ger married in the phace where they killed him.
He said, ‘Den’t go marrying some slob thar came to Japan to work. You go back to
Korea and get yourself a good hustand” ™

“Irwas probably talk like thar that got your okd man killed. Look ar your clothes.™

“Thist* She looked down at her dress with s Japanese autumn grass-and-flower
patrern. *“Somebody gave it o me. Look, I wanr 3 mmain Gcker and some Korean
clothes.™

*What's in the bundle*”

A por, SOme teacl ps.”

“Let's per marmned.™

“You're sure there's no one clsc coming?™

“I'm iz. You can sit here fior years and not one singie Korean is going to come walk-
g down this road.™

“You mean not cVen one perscn is k™

“That’s nght. So how abour ™

“All night.”

*Good ™

The laborer pot up and embraced the woman awkwardly The two of them shoul-
dered thewr heavy bags.

“You mean Dot even onc person is loft?™

* Awe, shut up.”

“Takemesol can'rseethessa ™




